
Left: Photo from fieldwork, Andong, Korea, 2021.
Middle: Re-sounding experiment in an echo chamber, Denmark Technical University, 2023. 
(Link to video: https://youtu.be/LoiJbgAPxIA)
Right: the mine void — not yet sounded, fieldwork begins, 2026.
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Ongoing inquiry (2026 –)
Working title: Sounding the void: the imprint of the removed and its sediment 
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Portfolio (selected works)Nevertheless, unfinished loss keeps resounding—unarchived, unvoiced, and ungrieved 2026 -
Diagrammic score-script in mixed media
Dimensions variable. Sound duration: 17-minute, loop

Installation view from the duo exhibition 2"*#,$*,2%062"*27*(2)), NEJD, 2026. Photo by Jost Dolinšek.
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Installation view. Photo by Jost Dolinšek.



Detailed view of the installation:
Incorporating glass plate negatives of Gilssam (Spinning and Weaving) from the Japanese Colonial Period, courtesy 
of the National Museum of Korea (Left: Collection No. Geonpan 28878, Right: Collection No. Geonpan 9367).



Installation view from the duo exhibition 2"*#,$*,2%062"*27*(2)), NEJD, 2026. Photo by Jost Dolinšek.



Workshop: Rehearsing Sonic Cookbook #1 2026
The first edition of the Sonic Cookbook took shape through a collaborative process held in Umeå, Sweden, from 18 to 30 April 2026, 
at the invitation of the curator Maria Kamilla Larsen.

Documentation from the workshop. Photo by Yujin Jung. 

The workshop consisted of three phases: 
Part I. Listening: Collective cooking
Part II. Recipe as a score 
              for rehearsing the unfinishing
Part III. Resonating body
(Link to workshop invitation and outline 
https://www.yujin-jung.com/documents/unfinis
hed_loss_workshop.html)



Documentation from the workshop held at Stället, Umeå, Sweden  on 18 April 2026. 
Photo by Yujin Jung. 
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Part I.
Listening: Collective cooking

1

4 5 6

2 3

1. Ingredients sourced from local shops in 
Västerbotten. The reindeer blood, 
tongues, meat, and fjällröding (arctic 
char) were acquired from a local merchant 
trading with the Sámi community.

2. Sámi cultural producer Ellacarin Blind 
explaining the cultural significance and 
preparation of fjällröding.

3. Students from Umeå Academy of Fine 
Arts preparing and cooking the reindeer 
tongues.

4. Ellacarin Blind slicing the cooked reindeer 
tongues.

5. Fjällröding poached in butter with a 
traditional sauce made from the fish head, 
served alongside reindeer tongue and 
blodplättar (blood pancakes).

6. A moment of collective dining and 
conversation among the participants.



3
1

1. Reflecting on Day 1 and conducting individual creative writing exercises on the second day of the workshop.
2. Audio accompaniment: Finnish Sámi artist Nils-Aslak Valkeapää’s album Goase Dušše (1994), which 

provided a sonic backdrop for the session.
3. Deconstructing text: Participants creating paper cuts of their writings and reassembling them for a 

collective reading.
4. 5. Silkscreen production: Utilizing the Academy’s analog printing lab to produce the collaborative zine pages.

6.      Sound production: Working in the sound lab to mix an audio piece, designed to be accessible via a QR
           code printed within the final zine.

Part II. Recipe as a score for rehearsing the unfinishing

2 3

4 5 6



Part III. Resonating body

1. Silkscreen printing process: Layering text and graphics from Part II onto the zine pages.
2. The final collaborative zines: Multi-layered halftones and screen-printed patterns reflecting on 

transmissions as “not-aligning, imperfect.”
3. Soundtrack co-produced by the workshop participants: A 39-minute collective audio piece, accessible 

online at https://www.yujin-jung.com/documents/workshop_sound.html

1

2

3



Longing Energies: Ceremonial Recurrence, 2024- 

 Documentation of the performance at Galleri Verkligheten, Umeå, 2025.

Live narrative-based sonic-cook performance,
stereo audio using a geofon, hydrophone, and condenser microphone, amplifying the act of cooking seaweed soup,
served together with a customized napkin. Duration: 45 mins. Video documentation: https://youtu.be/OcSpZkdpPXo
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Left: Documentation of the performance at Galleri Verkligheten, Umeå, 2025.
Right: At the end of the performance, the audience are served seaweed soup. 
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Liste Art Fair Basel, 2025.
Performance programme and text by Jacob Fabricius. 

Above: Detail view of the customised napkin. 
Right: Performance at Liste Art Fair Bvasel, 2025.



Performance at the Container academy, presented in connection with Art Hub Residency To-go, 2024. 
The preparation of seaweed soup was realised in collaboration with chef Markus Oxlemman, following my 
recipe.



Left: Performance at the Container academy, presented in connection with Art Hub Residency To-go, 2024.
Top right: Performance at Roskilde Festival, 2024. Bottom: Performance at Grasp Festival, 2024.
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Film stills from projected film.

Presentation of an audiovisual work at the Orange Stage, Roskilde Festival, 2024.

Longing Energies: Ceremonial Demise, 2024 
Video with stereo sound, 5 mins 30 sec, Video link: https://youtu.be/YnitRtaFouM
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Prologue of Longing Energies: She tells you as she wakes up from her dream, 2023-24 
video with stereo sound, 9 mins 23 sec
Link to video: https://vimeo.com/1036787339
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1: Excerpt from video. 2: Four massive domes of atomic fission reactors come in sight. Two new reactors are under construction.  3: A view through a window in Soon-ja’s working room. 
4: Haenyeo, Soon-ja Kim lives in Busan. She was working with dried Sea Mustard while I interviewed her.  All images are from a fieldwork in Busan in 2023. 
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Encounters at the edge of the sea:
1 - 5: Photographs from fieldwork conducted in Busan (2023).

1: Haenyeo (sea-women) Chae-eun Park (left) and Sam-gang Hyeon 

(right) posing for a photograph after the interviews. Hyeon, aged 83, 

worked as a haenyeo since she was 16 and retired in 2023 due to age. 

2:  A former haenyeo selling farm-grown seaweed and kelp at a local 

market in Busan. 

3: Farm-grown seaweed. 
4: Learning Hyangsuk’s seaweed soup recipe, while recording for 

Sonic Coobook project.  

5: Seascape field recording.

6: Underwater re-sounding and re-recording experiment during a 

residency at Sound Art Lab, Struer, Denmark (2023). 

7: Archival material: photograph of haenyoe from In search of Our 
Sound by Sang-Il Choi (2002).
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Intervals #2: The rhyme of memory and time 2022-23
32:9 ratio screening with double channel projection and six channel audio. Duration: 45 minute.
Link to full video: https://youtu.be/BdHjjWDbFRI

Installation view at Nikolaj Kunsthal, Copenhagen, 2022.



D*()(/)7=@9(8)9037BC(@*()(5<.96=)0@4.(86067.C(01.(237G.75(51)7.(01.@7(<.753*)=(*)77)0@4.5()-360(01.@7(
;301.75>(?1.(5037@.5(38(01.(237G.75(-.93;.(@*0.702@*.+(2@01(01.(E37.)*(935;3/3*@9(;B01(38(
o7)*+;301.7(S)/3()*+(01.(;.;37B(38(Z6*/^5(/7)*+;301.7I()(7.4.7-.7)0@*/(43@9.(<739=)@;@*/(
GH%'"18'-*!*12"D#*(03$*%'>*5'%(0@?I

?1.(8)9037B(-.93;.5(01.(6*@4.75.(@*(Z6*/^5(536*+M4@+.3(@*50)==)0@3**!"#$%&'()*JKA*L,$*%,<8$*27*
8$82%<* '"1* #08$=( 1@/1=@/10@*/( 01.( @*4@5@-=.( =)-367( 01)0( 0)G.5( <=)9.( 2@01@*( 01.( 8)9037B( )*+(
9.*0.7@*/( 43@9.5( 01)0( )7.( 301.72@5.( +732*.+( 360( -B( <)07@)791)=( -367/.3@5@.( )*+( 301.7( 1.)4B(
;)91@*.7B>(Z6*/C()5()(5037B0.==.7C()<<.)7(@*(01.(V=;C(5@00@*/()=3*.(@*()(7.4.7-.7)0@3*(91);-.7>(
Z6*/(65.5(01.(0.91*3=3/B(38()(7.4.7-.7)0@3*(91);-.7(03(.913()*+(=)B.7(01.(43@9.5(38(01.(237G.75C(
<=)B@*/( 2@01( 01.( 0.*5@3*( -.02..*( 01.( 6*@0B( )*+( @*+@4@+6)=@0B( 38( 01.( 237G.75( 213( 7.;)@*(
*);.=.55(B.0(-.93;.(<.753*)=@5.+(01736/1(01.@7(51)7@*/(38(5037@.5()*+(;.;37@.5>(H<.)G@*/(@*(
34.7=)<<@*/(43@9.5C(01.(8)9037B(237G.75(.;-3+B(S)/3>(?1.(/3++.55(o7)*+;301.7(S)/3(97.)0.+(
01.(6*@4.75.()*+(@*507690.+()(-.)7(3*(132(03(-.93;.(01.(V750(16;)*(01736/1(/)7=@9C(;6/2370(
)*+(.*+67)*9.>

GM"$*1'<-*'*(2"5-*(2"5*#08$*'52-*'*9$'%*'"1*'*#05$%*9$)$$@,$1*'*)40%0#.'(*#%$$?
L,$<*>'"#$1*#2*9$@28$*)28$#,0"5*$()$-*')*07*#,$<*>$%$*1$)4$%'#$*72%*'*#%'")0#02"?I

?1.(07)*5@0@3*(38(01.(-.)7(@*03()(16;)*(A6..75(01.(237G^5(7.=)0@3*51@<(03(01.(
-73)+.7( 01.;.(38( 539@.0)=( )*+( 0.91*3=3/@9)=( 91)*/.I( 07)*59.*+@*/( 5@;<=@V.+(
*)77)0@4.5( 38( +.0.7@37)0@3*>( m=)*.0)7B( 07)*5@0@3*( @5( @*+@9)0.+( @*( 01.( <@.9.(
01736/1(01.(.55.*0@)=(;)0.7@)=5(38(01.(237=+(!;6/2370()*+(/)7=@9'(/3@*/(*.)7=B(
.F0@*90>( ?1.( 07)*5@0@3*( 38( 01.( 237=+( 1)5( ;)+.( 0@;.( 6*.4.*C( 132.4.7C(
07)*5@0@3*@*/( @5()*(3<.*M.*+.+(93*9.<0C()*+( 01.(<@.9.( @5(*30(93*9.7*.+(2@01(
)<39)=B<5.>(Z6*/^5(237G(@5(7)01.7()*(@*4.50@/)0@3*(38(.4.7M91)*/@*/(237=+5(01)0(
)7.(5@;6=0)*.365=B(5<)9.()*+(*3*M5<)9.C(21.01.7(01@5(@5()(8)9037B(37(01.(.*0@7.(
6*@4.75.>( D0( @5( )*( )*)=B5@5( 38( ;)00.75( 38( -.93;@*/I( 93*5@+.7@*/( 01@5( )5( )*(
3*M/3@*/(<739.55(38(07)*5@0@3*()*+(07)*5837;)0@3*>

Installation view at Nikolaj Kunsthal, 2022.
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Curation and text by Eli Ståhl, Nikolaj Kunsthal, Copenhagen, 2022.
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Exhibition view at Platform, Stockholm, 2025.



  Film stills from projected film.



Installation view at UKS, Oslo, 2023.
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 Excerpt text from the film. 
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  Film stills from projected film.



Installation view at UKS (UNGE KUNSTNERES SAMFUND), 2023.

Excerpt from the exhibition text by Miriam Wistreich (director of UKS).
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 Encounters

  Film stills from projected film.



Intervals: Sounding Female Work 2022
Audio paper published on Seismograf, danish sound art & music journal, June. 2022 Duration: 16 minutes 45 sec
Link to the paper: https://seismograf.org/node/19745
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Intervals 2021-22
Sonic essay in audiovisual installation with six channel audio and two floor standing video projections with glass sheet, 
a white marble stone sulpture (800x600). Dimensions variable. Duration: 43 minute
Link to video documentation: https://vimeo.com/574866260

Installation view at Kunsthal Charlottenborg, Copenhagen, 2021.
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Left: Film still from projected film. 
Right: Installation view at Kunsthal Charlottenborg, 2021. 

Curation and exhibition text by Vermilion Sands.



Prologue: The Wish

The interval begins here,with the feeble voice of my grandmother in my phone, speaking about a very special 
burial garment; sambe-suui.

She believes in the myth that if you get the burial garment while you are still alive, you will have a healthy and 
long life and you can die in peace.

She longs for the journey to a place where her deceased husband is.

She wishes to prepare her imminent future – even though this future is death.
By relying on the transcendental myth,she allows herself to be with her children for a longer time,

and avoids her death becoming a burden for them.

"I'm not far from death as well, but I'm still making it."
said women, who were in my grandmother's age, they have devoted themselves to being weavers of Sambe.

I met them by coincidence, as I was on my way back to the airport in Seoul after attending a seminar about 
eliminat- ing sound in supersonic transport.

I took my recorder from my car and sat next to them as they worked or weaved.
The metal fan was constantly rotating its head, left to right, right to left, in a slow pace.

The crying cicadas were fading into the tremendous noise of the winding spinning wheels.
Time was unfolding with the voice of the weavers.

I have decided to grant my grandmother’s wish.

Installation view, Prologue: The Wish, Kunsthal Charlottenborg, 2021.
Text digitally overlaid for legibility in documentation.



?1.(237G(.F<=37.5(5<.96=)0@4.(*)77)0@3*(01736/1(;)0.7@)=(07)*5=)0@3*>(n7)2@*/(3*(5);-.C(
)(E37.)*(-67@)=(/)7;.*0(<.79.@4.+()5()(5<@7@06)=(07)4.=(0.91*3=3/B(/6@+@*/(01.(<)55)/.(873;(
=@8.(03(+.)01C(D(9)74.+(;)7-=.(@*03(01.(837;(38()*().73<=)*.(2@*/()*+(07)*5=)0.+(@0(@*03()(&n(
59)*>(D*(93==)-37)0@3*(2@01(o)-7@.=(g300C(D(+.4.=3<.+(RoD()*@;)0@3*5(01)0(V/67.(01@5(V*)=(
\367*.B()5()(;.+@)0.+(<)55)/.()97355(;)0.7@)=C(0.;<37)=C()*+(3*03=3/@9)=(017.513=+5>Detail views of the installation showing a marble sculpture and a glass sheet with applied holographic film. 

@9"7$2$729.6'$1+563%59'$%"$AB$1+2))*)8$2)>$,CD$2)*72%*")



Installation view at Kunsthal Charlottenborg, 2021.



  Film stills from projected film.
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Exhibition view at Kunsthal Charlottenborg, 2021.



Exhibition view at Kunsthal Charlottenborg, 2021.



 Installation view at CANTINA, Aarhus, 2022.
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Top: Installation view at CANTINA, Aarhus, 2022.
Bottom: Detail views of the hand-tufted work on a canvas.

Intervals: epilogue, 2022
Epilogue text of Intervals hand-tufted with wool yarn on a textile with 
laser cut. Dimension: 1200 x 2350

Intervals: performance, 2022
Live sound performance. Duration: 13 mins   
Link for performance documentation: https://vimeo.com/689270311

Performance with installation at CANTINA, Aarhus, 2022.
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